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CHAPTER TWO HUNDRED FIFTYFOUR

Tandava Dance of Sankara

Sudra said:

1-3. These words of yours appear to be mysterious to me,
O sage of excellent Vratas. It is my great luck and it is due
to my previous merits that you have come to my house. Ever-
imbibing the nectar-like words of yours, by the narrative of
Gauri, rich with special good features, I do not become
satiated. How did Mahesvara perform the dance surrounded
by the Suras?

4. How did all this happen in Caturmasya? What is called
the Vrata to be observed? How did she bless? What is the
blessing? »

5. How is the Lord who grants me the benediction wor-
shipped in the world? O excellent Brahmana, even as I ask,
describe this in great detail. S ,

6. O sage of excellent Vratas, be pleasant-faced and
comfortable and narrate.

On hearing it, Galava became delighted and said again:

Galava said:

7. O sinless one, I shall narrate unto you this meritorious
story that yields the fruit of ten thousand Yajiias. Listen with
attention.

8. At the advent of Caturmaisya, Hara observed the holy
vow of celibacy devoutly and gladly.

'9. ‘He remembered the Devas and the great sages. There-
upon, the Devas arrived there and stood on the Mandara
mountain.
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10. They bowed down to Mahe$ana with palms joined in
veneration. On seeing that all of them had arrived, Hara said
to them:

11-12. He told them what had been told by Parvati in
another context: “At the advent of Citurmasya when the dance
is' begun by me, all of you with Indra as your leader should
assist me.”

They were delighted. After bowing down to the Trident-
bearing Lord, they said, “So it shall be.”

13-14. They returned to their respective abodes by means
of aerial chariots resembling the sun. Then on the fourteenth
tunar day in the bright half of Asadha, Mahes§vara began to
dance for the satisfaction and pleasure of Bhavani, on Mandara,
the most excellent of the mountains. The great sages went
there: )

15-17. They were: Narada, Devala, Vyasa, Suka, Dvaipayana
and others. Angiras, Marici, Kardama the partriarch, Kasyapa,
Gautama, Atri, Vasistha, Bhrgu, Jamadagni, Uttarika, Bhargava
Rama, Agastya, Puloma, Pulastya, Pulaha, Pracetas, Kratu and
other great sages.

18. There were Siddhas, Yaksas, Pisacas, Caranas, Adityas
along with Caranas, Guhayakas, Sidhyas, Vasus and Asvins.

19. All these as well as Indra and others with Brahma and
Visnu as their leaders arrived there with an eager desire to
witness the dance of Mahesa.

20. Then the Ganas, the chief of whom was Nandin, duly
gave jewels, ornaments and garments to the sages and others
in due order.

21. Then thousands of musical instruments were played.
“Be victorious”, said everyone to the Lord who ordered the
Vrata.

22-23.  Bhavani looked at Mahadeva with a delighted mind.
The lady of splendid countenance shone in the midst of the
four lady companions, Jaya, Vijaya, Jayanti and Mangalaruna.
In her proximity the world shone with added lustre.

24. The splendour of her body is impossible to be desc-
ribed. :

Isa was also keenly observed by crores of the Ganas with
multiple countenances.

25. He was surrounded by groups of PiSacas and goblins
At the head Nandi with his face resembling that of a monkey
shone holding the golden wand (staff).
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26. There were present Vidyadharas and Gandharvas like
Citrasena and others. Nigas and eminent sages were also
present. They appeared as though they were painted in a
picture.

27. There came Ragas (musical compositions), the chief
of whom was Sriraga. They are the sons of the Lord of great
vigour. There were the Amurta (incorporeal) sons born of
Lord Hara.

28. Each of them had six wives (viz. Raginis) and the
father of all of them was Pitamaha. Along with those wives
those Ragas assumed graceful forms.

29. On being remembered by Sarabhu they appeared in-
stantly. I shall tell you their names. Listen, O affluent one.

30. Sriréga, the most charming one, is the first son of
Isvara. He occupied a seat in the middle of the eyebrows. He
is the giver of the supreme Brahman (Parabrahman).

31. In the centre thereof is the excellent Gana born of
Mahesa.

The second (Raga) originated from the waist region. It is
Vasanta of great repute.

32. Pafcama (name of a Raga) is the third one, the
ornament of the universe. It originated from Vi§uddhi Cakra
(situated in the inner throat). It is marked by the principle
Mahat.

33. The Anahata Cakra originated from the heart of Mahesvara.
The Raga Bhairava which itself is Bhairava (terrible) origi-
nated from the region of nostril.

34. This Cakra is named Manipuaraka' and it is indeed the
bestower of salvation. The fifty Varnas (letters) named Anka
originated from Mahesévara.

35. The twelve Rasis (signs of the zodiac) and the constel-
lations originated from Svadhisthana (Cakra) along with the
seeds of the universe.

36. The organ of generation of I$a gets enlarged in a
moment. Then Retas (semen virile) issues forth and the
universe is created from the Retas.

1. According to Patanjali, this Cakra is in the navel region Svadhisthana
Cakra is two finger breadth above Muladhara Cakra and Mualadhara or
Adhara Cakra is (internally) two finger breadth in the middle part
between penis and anus.
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37. From the Adhira Cakra the great sixth (Raga) named
Nata Nardyana originated. It is the favourite son of Mahesa.
It is Nila (blue in colour) and it has the exploit of Visnu.

38. These personified Régas assisted by their wives (Raginis)
originated thus. Their wives originated from the region of the
head of the Pinaka-bearing Lord.

39-46. They are altogether thirty-six in number. Listen to
them.!

The following (Raginis) are the wives of Sri Raga: (1) Gauri,
(2) Kolahali, (3) Dhira, (4) Dravidi, (5) Malakausiki (mod.
Malakarhsa?), and the (6) Devagandhari.

The following are the wives of Vasanta: (1) Andola, (2)
Kausiki, (3) Caramamanjari, (4) Gandagiri, (5) Devasikha,
and (6) Ramagiri (the note in the original text is confusing).

The following are the six wives of Paficama: (1) Triguna),
(2) Starnbhatirtha (current in the region about modern Cambay,
(8) Ahiri, (4) Kunkuma, (5) Vairati, and (6) Samaveri.

The six wives closely following Bhairava are: (1) Bhairavi,
(2) Gurjari, (3) Bhasa, (4) Velaguli, (5) Karnataki, and (6)
Raktaharhsa. (No. 2 and 5 were local to those regions).

The six wives following Megharaga are: (1) Bangali, (2)
Madhura, (3) Kamoda, (4) Aksinarika, (5) Devagiri, and (6)
Devali.

The following are associated with Natanarayana: (1) Trotaki,
(2) Modaki, (3) Nara, (4) Dumbi, (5) Malhari, and (6)
Sindhumalhari.

These bowed down to Girisa and Maheévari and stationed
themselves along with their husbands and also their forms and
vehicles.

Brahma propitiated Sankara by means of Mrdanga.

47. Kedava displayed the Talakriya (procedure for beating
time) to Mahesa. Brahma made a melodious note by means
of the four-syllabled musical instrument.

48. Vayus (Winds) played on the instruments melodiously
and majestically.

Mahendra played the Susira instrument Varmsa (flute) and
created very melodious note.

1. This seems to be the information available to the Purina author. The
Raginis were named after geographical region or the Tribals who de-
veloped them e.g. Dravidi, Abhiri (special to Abhira Tribe).
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49. Vahni made the sound from the winnowing basket and
Asvins played on the Panava drum. Soma and Surya (went)
round and played on their instruments by way of support to
the other players.

50-51. Hundreds and thousands of the Ganas made sounds
from bells. The eminent sages as well as the goddesses in the
company of Parvati seated themselves on auspicious golden
thrones and watched.

Vasus along with the great Uragas played on the Srngas
(horns).

52. Sadhyas sounded Bheri drums and the other excellent
Suras played on other instruments such as Jharjhari, Gomukha
etc. Thus Sadhyas took active part in the great festival.

53. Gandharvas of melodious voice produced sweet notes
from the strings of lutes. Siddhas around sounded golden
horns.

54. Then the Lord assumed the body (dress, guise) of a
great dancer. The crowns on the five heads were rendered
splendid by serpents.

55. He let loose his entire tresses of mattéd hairs. The
entire body was smeared with ashes. He wore necklaces and
armlets on all his ten arms.

56. The Lord’s physical form had the lustre of crores of
Suns and it pervaded all the three worlds. With this form the
Lord danced splendidly on that great mountain.

57. The instruments beginning with Vina (lute) are grouped
as Tata (stringed ones). Karhsyatala (Cymbals) etc. are Ghana
(solid). Varhsa (flute) etc. are (Susira) and Vaditra is the name
for Tomara etc.

58-59.  Thereafter, the four types of musical instruments
sounded tumultuously. The form (splendour) of everything
shone well such as the Talas, Patahas etc. Hastakas (clapping
of the hands), the Manas (measurements and 7Tanas (a way
of producing the different notes). The sound was full-throated,
melodious, unfettered (uninhibited) and loud.

60. Visvavasu, Narada and Tumburu, the leading Gandharvas,
were the vocalists. The celestial damsels too had sweet voice.

61. The musical composition was divine and pure -as well
as well-conceived. It had the full complement of the three
Gramas (varieties of groups of Ragas) and the seven notes.





